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TRAO TRUYEN NGHE THUAT TRINH DIEN DAN GIAN
TRONG XA HOI DUONG DAI: THAM CHIEU DAC BIET VE
TRUOGNG HOP CUA NHAT BAN

Satomi Oshio”

Tom tét: Bé xem xét céc phuong phap phti hop trong viéc bao tn dan ca Vi, Gidm, t6i mudn béo céo mét sé
truong hop ctia &m nhac dan gian Nhat Ban tdp trung vao cac van dé sau: nhiing thay déi cda béi canh; thay doi
muc dich va chic ndng biéu dién; va nhiing thay déi & nhiing ngudi lién quan.

Céc bai dan ca hay nghé thuat biéu dién dan gian néi chung, da duoc thuc hanh trén thuc té trong mdi quan hé
gdn bo véi cude séng hang ngay ctia ngudi dan dia phuong. N6i cch khéc, chiing da duoc biéu dién trong cac sw
kién hang nadm ctia lang x4, lao déng muia vu va hang ngay, qué trinh giao luu véi nhiing ngusi lang giéng, ban b,
nhdng nguoi yéu va cac thanh vién trong gia dinh. Dan ca Vi, Gidm cta Viét Nam la mét trong nhiing vi du tuyét voi
dé miéu t& nhiing dac diém nhu: nguoi hat hdng hai ca hét; ho thich hat va nghe nhiing I6i hat méi duoc tao ra ngéu
hiing; ho twr hoc céch hét qua truyén khéu. Tém lai, céc ca sT déu khdng chuyén va hoat déng &m nhac cia ho 1a
mat phan ctia cudc séng thuong ngay.

Tuy nhién, bdi canh ctia am nhac dén gian dang thay déi dang ké do qua trinh hién dai héa cda x& héi. O nhiéu
nuée, méi quan hé gidka Am nhac va cudc séng hang ngay da tré nén phai nhat dan, béi cdnh ban dau cda bai hat
dan ca va nhing loai hinh nghé thuét biéu dién dan gian d& dang nhanh chéng bi mai mét trén quy md toan céu.
Néu khéng cé swbao tn, rét khé dé duy tri gia tri truyén thdng trong xa héi hién dai. O'Nhat Ban, Hoat déng Béo vé
nhiing Quyén sé hitu van héa dé duoc ban hanh vao ndm 1950, nhiéu nhém hay té chic nham duy tri truyén thdng
am nhac dén gian da duoc thanh 14p ké tir do. Bai viét ndy bao cao phuong phdp ma nghé thuét biéu dién dan gian
6 Nhét Ban duoc bao tén va da c6 thay déi sau khi ban bé hanh déng nay. Piéu nay sé gilp ching ta xem xét lai sw
da dang trong cac chirc ndng cta cac loai hinh truyén thdng dan gian.

Tirkh6a: Nghé thuét trinh dién, trao truyén, thé hé tré, tai san van héa, truyén théng am nhac, kagura.

Satomi Oshio: Diversified functions of folk performing arts in modern society with special
reference to the case of Japan

In order to consider appropriate ways of safeguarding vi and giam folksong, | would like to report some cases of
Japanese folkloric music focusing on the following issues: changes of context; changes in aims and functions of
performance; and changes in people to be involved.

Folk songs or folk performing arts in general have been practiced essentially in strong relationships with daily life
of local people. In other words, they have been performed in relation to annual events of villages, seasonal and daily
labors, and communication processes among neighbors, friends, lovers and family members. Vi and giam folksong
of Vietnam is one of the excellent examples demonstrating such characteristics: singers eagerly sing for themselves;
they enjoy singing and hearing new vocal text created spontaneously on the scene; they learn orally how to sing by
themselves. In short, singers are not professional and their music activity is a part of their daily life.

Such context for folkloric music, however, is changing drastically due to modernization process of the society. In
many countries, the relationship between music and daily life has become weaker and weaker, and original contexts
for folk song and folk performing arts are now rapidly disappearing on a global mass scale. Without safeguarding, it
is difficult to keep the tradition in the modern society. In Japan, the Act on Protection of Cultural Properties was
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issued in 1950, and many groups or organizations to preserve folk music tradition were established since then. This
paper reports how folk performing arts in Japan have been preserved and changed after the proclamation of this act.
It will lead us to reconsider the diversity of functions of folk traditions.
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